)XQGDP I-Q\/\DQ/ Rl 9WVXDOSHVDUFK 0 VKRGV ([ DP SQHV Rl 9 IVXDO SHVHDUF K 0 VKRGV

VISUAL RESEARCH M) 4 EPISODE #2 uisuaL neseancH MG A EPISODE #5

\ A ' THE THE I\ | 1a
854 WHY USE RS ASHORTHSTORY OF 5 PHOTOGRAP[—][C \‘ N N
"VISUAL RESERRGH 1. VISUAL RESEARCH J% VISUAL RESEARCH | | HREL SITES f |N$$F',E‘E”TS|J,ST % ELICTATION L ARTS&R‘{&%MED INEORAATION ﬁ VISUAL RESEARCH |1
METHODS ; METHODS? ' ~) AETHODS “ ‘~ “ ‘ J‘ ‘ CONTINUUA (INTERVIEW) (SELF-PORTRAITS & TIRELINES) TECHNIQUE (INTERVIEW) /UU METHODS ‘
s I I N I ol |
Z K\ XWH YLVXDO UFMDUFK P HWKRGV' WKUHH VWAV Rl WKH IP DJ H
/S GWKYI GT HK[ YKI U | O/ YK 2NK OKLLGHR. 2NKNGY. 2U 9 NXDCP HKRCERBR] WA LADQ 5RH DU XHAKDAHYHY Y RXDOUWRHDUK SURVRAKDV GMUHH\WMWVR WWH LP DI HE&RQMCH\ RXURZ Q YRXDOURHDUK
MV ZQAJ] Uy SURVANVDQG Z UMM RULAXNWAIDW \WH AL HHOAXMAVR WHIP DIH : KHHZ 1@ RX SOFHWHP DIAIW R \ RXU DCDO WADO DIMHARD 1O \WH SURVRY

/S QWKYI GT S GK[ YVG GZKTZDT U NTWT GTK | G

/S QKYGK IR U HK S KS WGHK

/S QWKYI GT HK[ YKJ 2J1 US S[ TOGK S UK NURADGR
Tl WUGEIMS [ RYK RS KXY GTJ K UQIMYADBY UX
W KYZDITY

/S QWKY1 GT KTNGTT K KS VGINKAD [ TIKNZGTIAMGTJ
MKTROCROGHEE.

- NXU MN'S KIB/NUXGTJ Y S HIRGAYAD G GWKY1 GT | G
2AKUX_KRMGTR GTJ KRW KTR

/S QWKYKTI U XK KS HI®JI QT RIMK

/S QWY1 GT HKS UK @ | KNORANGT S UZLLXS YUL
A GIKS © JO U XK

/S QWY GT LG GIZK XK O T XK N IKYOT

/S QWY VXU UK @ ZDIT LUX YU @RP YADK

9GTIG= KHKX

VIMH Rl SURGXFWRQ VIVH Rl WKH P DJ H LWHO VIVH Rl DXGLHQF LQJ

By -Yé, ¥2A MOE- Y o, A¥ OLEG~ ™, A | ™A a46™ &£ O™
O™ ™ EAQ EE, GEU ", A "ACAZ™IZ, YV |+, « ™ (! Y35
«EG A EZY™D, &EA , A ™eEEYo™. MO A A EUM

TEE™N 56 TMU'EIN &EA EA | $EOARY 6-Y€, ¥ Ae 0-Y8, %, 2 7KH SRMWY MW LOWHUSURALY DMWF R QWOXXP

A 640 4 ™RE A ™ ECU A Mg As Ao EE YMAYEW 8 KWWCNO GJ GFQQ Kl P2 TQUGCPFa PFTGY a (ZNG s0UGNAY C\UCRQUIKKKY KO\GIRTG RKKIAE PARPVWAD aNPFGINGACNXKWONIGBCTE

™ ZEe A ™4 | Ae «EA A éA~, aEAn , A ©O™Re ™M U'EIN & CPFaO RCBUERIGARKYGO QO KEONCPFP\QQ KEONED O RO GPMUBRNOVG], QMQY PAYWF] aPad GEPRWAD a

A EUVMEE30 0™ H ™40 EE A , A MO™HRe ™E 17ECA

SUEW™, A A« U ; EG3U0° 437-8-: -78 _28) 646) 8- -78

9 JOWCTEH QMaraCUP U a-QraNPl aXKIACN

TACTEIaO I FU a

a©@™ U™Y M™MEUEYE Y a©@™ AOE%OY™A-
4O0™ A o™Y ZE U™ Zm A,aéu™ EE£ A, om™
A,UU,a-6™Y ,ZEéa ao™ UMeEaA- ™ol S A o
OEU%%e. 40,8 ,U™ 7 Y™, U™ gY™e Z3E «U™ ¢
6OEA 8©,4EY -AY-e™ o™ ™MGa™MUA , %e U,a0™
O0E&aEaU, 00 ,A. 0™ -Aa™UA,% A,UU,a-
UMY™ Ue©@™UEY A-A«E A0™ BEUYe£E




| UDP HZ RUNV RI

YLVXDO P HWKRGV

DOUGLAS HARPER

PHOTOGRAPHS IN SOCIAL INQUIRY

Integrated Framework for Visual Social Research

(photographic

l. As interview stimuli clicitation)

2. Facilitate systematic recording

3. Content analysis of naive phofogrophs

4. "Native" imoge-making

WITH ICONS

(See Episode 3,

5. Narrative visual theory Doug Harper's

Changing Works)

2. Research Focus and Design
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1.2, Visual Medium | Technique

» Direct obsorvation transcribed in writing |

Exp|icoTing

(photography. Hm. scentifc maging
fochnagues. )

TWO DOMAINS
OF VISUAL SOCIOLOGY

1. THE SEMIOTICS 2. VISUAL METHODS
OF VISUAL
COMMUNICATION Taking photographs
during the research
process.
Analyzing Scientific
photographs Narrative
others have taken. Reflexive
Phenomenological
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